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O npdtog eUpwnaikog NOATIGLES £B3yare
Kal Ta npwdta fashion idols. O Kuavég Kupfeg
TWY TOKOYRCEILY TG Kvwaol, LE T0 £vIovo
UORNAC kil TO NEPITEXVE, TOALNPA GOUXG,
ouvexiouy val eprvéouy./ The first Eurcpean
civilization created the first fashion icons of
the world. The Ladies in Blue of the Knossos
Minoan murals with their vivid miakeup and

fancy revezling clothes are a constant source of

inspiration.

MAPTAFITA MIXEAAKOY f MARGARITA MICHELAKOU
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1 vIunwolakd kanéAd, mAovp-
* oTé MvEg potaTeg, putepol yi-
'ul{éﬁﬂ; kat Stdpava petaévia

néTha eival 6,1 Epoope 6T po-
podoav o1 IPaOTEG MPAYHATIKG KOKETES TG
lotopiag. To fashion statement twv yovar-
Kov o0 Mivomon rodtiopot kaBdpios yia
ndvea m poda pe thy fvvola mg Bearpikd-
Trrag, Tov oroMdio0, kat dxitov Aot ipa-
KTIKOD XITOVA TV YUVAIKOY TG ATTIKAG,
H 18¢a avti éyive 1o povAdpt Knossos oo
Mapidvo Qoprotvi ota todplectov oald-
via Kat ta eprpté 1o Toekhévi ota Kok téh
napn v '70¢. H Karepiva @pévilov, Sn-
NOo0YPAROg KAl pHTpia toL MoMTOTIKOD
opyaviopob Branding Heritage, opydvmos
v #xbean Contemporary Minoans oto
Apxaiodoyikd Movoeio HparAeiou (2018)
ka oto Movoeeio tou Aovdivon (2019),
npockaldvrag obyxpovoug Snpovpyotg
va emoKe@ronv avd to Kpnmkd kKAnpodo-
TN, PEPVOVTAS KATPLa OTO POTKNVIO éva
onpavtkd kepdhao g lotopiag.

H Katepiva ®pévidou, 16pUtpia tou Branding
Heritage / Katerina Frentzou, founder of BH
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WE NOW KNOW that the first stylish wom
en in History wore impressive hats, em-
bellished linen skirts, pointed collars and
transparent silk veils. The theatrical fash-
ion statement of the Minoan women de-
fined fashion forever, utterly avoiding the
severe, practical tunics of the women of
Attica. This was the main idea behind the
creation of the Knossos scarf by Mario
Fortuny that was worn in the salons of
the Charleston era, and Tseklenis' prints
which dominated the cocktail parties of
the '70s. Journalist Katerina Frentzou,
founder of Branding Heritage, organized
the Contemporary Minoans exhibition in
the Heraklion Archaeological Museum
(2018) and in London (2019), where she
invited contemporary fashion designers
to interpret the Cretan legacy aiming to
highlight this important chapter of History.
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) Maria Sigma Textiles for BH

) Knossas Veil, Mariano Fortuny
(1906), Museo del Traje &,
Dopépata kal NepbEpaio g
Topiag Kokooahdkn yia v ékBeon
Contermnporary Minoans ato Aovbivo
Branding Heritage's tribute to Sophia
Kokosalaki at the Museum of London
event. Her necklace design was

inspired by Minoan votive swords
) @opepa Mosaics and Minoan
(1966} Tou Toekhévn | Mosaics and
Minoan dress (1966) by Tseklenis

RE FOUNDATION B.PAPANTONIOU, NAFRLION

" BH CONTEMPCORARY MINOANS EVENT
5: COSTAS VERGAS © PELOPONMNESIAN FOLKLO
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H KAHPONOMIA THI ZO®IAL
KOKOIAAAKH

[avreAdvia péoa and Ymhég pnoteg oav
onffavia. Aermopépeieg and pakpapé. Eva
pdpepa pe pla kpnoki Adpa oto pnov-
oto. LOvoAa o1o xpjia The TEparGTag Kal
v kepapkmy tng Kpfitng. «Eival n na-
tpida pov kat Sev pnopd va Ty ayvon-
ow» e§nyodos otoug Snpootoypdpoug nov
v napakoiovBodoay and ty npom mg
KioAag enidern, oy anogotmon ard to
Central Saint Martins. Me kevrpikd dfo-
va Ta vIpans, mov £xmde aploTotexvikd, 1
Lopia extofenbnke ypiiyopa otnv mpatn
ypappit g podag. ‘Opwe n EAAGSa, kat
rupimg n Kpfitn, fitav nédvra oo poald
mg. Kat vy enéfale.

Ta tedevtaia xpévia n Lopla eixe agie-
pwBel ota vopikd kal o kéopnpa pe eni-
kevipo tov Mivokd nodmopd. O Suhog
néAekug eival mavraxod mapoy, £va koA
e @idimaparépmer ot Oed v Ogeaw, 10
ayannjiévo e dyaipa oto Movoeio Hpa-
kAetow, n oepd «agrifi hooks §exivnoe and
ma nepikeparaia e Mivowig Enoxiig,
evad yia m Mivakit ZuAdoyn tou Branding
Heritage épriale éva aonpévio nepidépaio
epmvevopévo and avabnpand opoidparad
Qupeov and o omAalo Apkaloxmpiov. «H
Kpfin eivan pia xovAtodpa now guvéxela
pov Sivers feye. «Kdabe popd mov v -
oxfropal, £ite jie to agpon\davo eite pe 1o
nAoio, pe kopedet 1o ovvaioBnpas.

H Xogia éguye ano xovrd pag vriepffo-
AKd vorpis.

Minoan Pagan collection, fall/winter 2002
' Double Pelekys Heart

! H Zogia Kokooahdkn ' Sophia Kokosalaki
Kértox: To Bpaidh agrifi hook eprveuspéve
and piveikn nepikepaiaia | Below: A Mincan
helmet with a tall curlicue is echoed in the

handecrafted links of the agrifi hook bracelet
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THE LEGACY OF SOPHIA |
KOKOSALAKI

Pants tucked, Cretan peasant-style, into '
flat, black knee boots; details of macramé |
patterns; a dress with a Cretan lyre at the .
bodice; tan and ereamy colors of Cretan |
wall-painting and ceramics. *It’'s my homne- |
land, and I cannot ignore it", she used to |
tell to the journalists. As Sophia rose to the |
fashion forefront, Crete was alwayvs on her

mind; and she imposed it to the world. In |
her final years, Sophia dedicated her ef !
forts to her bridal collections and jewelry, '
concentrating on the Minoan civilization.

“Every time [ visit Crete, lam overwhelmed

by my feelings”, she used to say.



-20 H oubhoyh New Classical 552017 eixe
Pacikh nnyn épnveuong tov Miveiks
nohmiopd / The ancient civilization of the
Minoans gave initial inspiration for the MNew
H Képh Khog otn
Vogue pe pdpepa kan kéna Comucopia (Képag
tng AgBoviag) and tn oukhoyn 552020 Karlie

Classical 552017 collection

Kloss in Vogue wearing the Cornucopia dress
from the 552020 collection

ABE, MAIPH KATPANTZOY!

H Kéw MmAdvoer, n Tédop Zovipt kat n
npykimooa Beatpikn mg AyyAiag eivai
KAMOES and TI§ ETOVDIES IOV LIEKNPay
otn yonreia oy evinnmolakoy Snpovp-
yinv g Maipng Karpdvrdow, mov depnos
my ooyevelaki emxeipnon abAnukaoy
e1ddv oty EAAGSa, yia vakataxtiost pe
ta éviova epmpipé kar Trompe-l'eeil oxéda
¢ 1 AovBivo Kat ot suvExela Tov KOO 0.
H Maipn Sev Sexva tnv eAdnvikil kat, ov-
YKEKPIPEVa, TV kpnmiki kataywyhn e, Ta
TonMpPaTd g eival oLXVA ANoK®IKoONoi-
non twv potifoy twy artkdy ayyeioy, toy
HIVOIKOV TOIXOYPAPLOY, TV TUKNVATKOY
avaBnpdrov - 6Aa avaSopnpéva e toug
OIKON¢ TS OPOVE, KAVOVTAS TOV eAANVIKG
noMmopd oxt anhag enikaipo, alAd the
next big thing. H cuAAoyf New Classical
tov 2017, ermpeacpévn and Toug Mivoi-
1&g, pe tig Kvavég Kopieg va giyoupdpooy
avtoboleg og Kdnola popépara, anobed-
Bnke nayxkooping.
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«Tu oxéd v vpuopd@my mg
£Ivi OUXV{H anoKmSonoinon
v potifmv v eX\nvikod
no\mopod, avadopnpéva pie
10VE OPOVE .

“Katrantzou's prints
reconstruct Greek civilization
themes on her own terms”.

H Maipn katékmnoe tn Béon tng oty

naykdopia poda - Mary has a prominent
place in international fashion

2 ovAhoyn ss2020 1o look «Képag g
AgBoviag» naipvel to dvopd tov and to
képaro mg yaiag ApdABeiag nov tdioe tov
Afa oto dpog g Téne,

HAIL MARY KATRANTZOU!

Kate Blanchett, Taylor Swift and Princess
Beatrice are some of the celebrities who
love the impressive creations of the design-
er who abandoned the sportswear family
business in Greece to conquer London
at first and, subsequently, the world with
her vivid prints and trompe-l-oeil designs.
Mary does not forget her Greek and Cre

tan origin. Often her prints are based on
the decoding of themes on vases from the
Attica region, Minoan murals, Mycenaean
votive offerings, all reconstructed on her
own terms, making the Greek civiliza-
tion not only contemporary but the next
big thing. Her 2017 New Classical col

lection, influenced by the Minoans, with
the Ladies in Blue prominently present
in some dresses, was universally praised.
The 552020 Mary Katrantzou show wasa
celebration of Greek heritage, history and
culture. The Comucopia look, a calf-length
cape printed with hyperreal tlorals, with
Van Dyked hem and all-over appliqué of
hand-cut printed-silk hydrangeas, worn
over a printed silk gown embroidered with
petal degrade, is named after the horn of
plenty that fed baby Zeus in a cave on
Mount Ida on the island of Crete.



O1 oUyxpovol EPUNVEUTES Tou pUBou tng Kphtng otn
p6da dev £pxovial pdvo and to vnol./ The contemporary
interpreters of the Cretan fashion legend are not only
persons of Cretan descent.

D

Imagi
crete




\ ELLIS

A

.

'
-
-
A
A
[

82 | ANEKORAMA 2020

aviynd v apxaioAdywv Egpng
Ill{cn INdavvn XakeAapdkn, jie H1-

Sakropd ornv KAaokit Apxato-
Aoyia n idia, Eexivnoe 1o 2010 va oxetialet
Koopiparta pe 1oxupots ouvpfoliopong,
oL epnvEovTal and Ty apxatodoyia, o
eAMnvid ronio, Ty téxvi, Ty emoTipn Kat
™m priocopia. Emn ovAhoyn «Minotavros»
ta mAeypéva xépla tov Onofa kal Tng
Apadvng, o pitog tig Apiadvng kai o g]i-
PAnparucdg radpog pe ta wpd képara ka-
Boooemg petatpénovial oe oByxpova
otpfola SHvapng Kai avayévvnong, oo
eprvéouy oefaopd kai avtoskripnon,

THE NIECE OF ARCHAEOLOGISTS Efi and
Giannis Sakellarakis has herself a PhD
in Classic Archaeology. In 2010, she be-
gan to design jewelry with strong symbol-
isms inspired by Hellenic archacological
themes, the Greek landscapes, art, sci-
ence and philosophy. In her Minotavros
{(Minotaur) collection, the entwined hands
of Theseus and Ariadne, Ariadne’s ball of
thread, and the emblematic bull with the
sacred horns of consceration are convert-
ed into contemporary symbols of power
and revival, all of them inspiring respect
and sell-esteem,

CUFF &
MINOTAYROS COLLECTION

O £ )
rrimandbrimmee

MANC/TOP: NEPIKAPNIO/CUFF © BH CONTEMPORARY MINOANS EXHIBITION. KATO/BELOW: MINOTAYROS COLLECTION 552020
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DPAVTIKA £ival ton, Hpmeg povo
Iln Dain Xardn ot Mokovo ako-

AovBet oAdrkAnpn m Swaduwaoia:
ovAAéyet to paldi and ta npodara, to mAé-
verotn Bdlacoq, kat petd yvéBertnw kAow-
oth jie pdka kat adpdxtt. Kabog naidei tov
apyalerd oto Saxtvda, Byader oxédia mov
kavévag aAdog Bev éxer EavaPydder, dmwg
10 povadikd pavikt «apdxvig, nou éxet yi-
veLto onpa karareBév e, X pobodoyia
n [Taowpdn firay képn oo HAov kat o6 do-
yog tov Baothid Mivwa. ['a o Branding
Heritage, n ®ain tn gavrdornke pe £va
oAl Siapopetikd vopiko,

THE ART OF WEAVING is a trend, but Faye
Chatzi in Mykonos in the only designer
that follows the entire process: she col-
lects the wool from the sheep, scours it,
washes it in the sea and then she spins
and weaves the varn with a distafl and
spindle. She expertly uses the loom to
produce original designs, like the unique
“spider” sleeve, her trademark. According
to the Greek mythology, Pasiphae, King
Minos' wife, was the danghter of Helios
(god of the sun) and Faye depicted her in
avery unique wedding dress for the Con-
temporary Minoans exhibition.

PASIPHAE WEDDING DRESS




